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AMERICAN STRENGTH 

By Ricardo Flores (Age 42) 

Cartoonist Member of Me Commute of the Societw des Artistes Humoristes. On the staff of the 

Paris publications. Le Journal, he Rire, Cri de Paris, etc. Mobilized August, 1914, 10M 

Regiment of Infantry. Machine Gun Corporal, at the front until June. 1918, when wounded at 

Kcmmel. Decoration: Wound Insignia. 




OLD C LORY 

11 y Georges Scott (Arc -10) 

Painter cvnd Illustrator. On the staff of the Paris publication, "Illustration." Exhibitor in tin 

Salon des Artistes Francais. Followed the Balkan campaign as reporter illustrator. Official 

painter to the French armies. Lieutenant. Decorations: Legion of Honor, Croix <le Guerre. 

Works executed in the armies. 









BIG BERTHA 

By Jean Veber (Age 55) 

Painter and Engraver. Member of the Jury du Salon des Artistes Francais and- of the Salon 

des Dessinateurs Hu'moristes. Enlisted, in the Infantry, 191 4, at the front since the beginning 

of the war as Adjutant Machine Gunner. Decorations: Legion of Honor, Croix de Guerre. Works: 

Original Allegorical Lithographs. 



War Pictures at The Art Institute 

BY THE EDITOR 



AN exhibition with a real thrill is that 
of War Paintings by Soldiers of 
France staged at the Art Institute 
in connection with the War Exposition on 
the Lake Front. Never since the Cubist 
Show have the galleries been so thronged 
with sight seers, proving that when art real- 
ly mirrors the life of a people even the com- 
mon man can be readily induced to go and 
gaze upon it. 

Here is the new art for which the world 



was waiting little dreaming what it would 
be like, and its novelty is not a matter of 
technical development but of theme. Some- 
thing big has happened, something so stu- 
pendously important that all quibbling over 
methods, manner and schools is dropped 
and every artist sets sincerely to work re- 
cording it in the best art language he pos- 
sesses. 

The absence of all extravagant methods 
of statement tends to convince one that 
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"DOWN!" 

P,y Andre Devambc.z (A.ne ;">:>) 

Painter and Knyravcv. Prix da Panic. Member of the Jury of the Salon des Artistes Francais 
and member of the C'omniite of the Societe des Artistes 11 umoristes. Volunteered March, 1!lir>. 
1'Mh h'eyimeut of Infantry, Camonjlaye Section, Corporal. Cam paiyns: Homme. Albert. Roue. 
\'erdu)i fronts. Severely wounded June. I Din, at Erches ( Sonnne) . Invalided home January. 
I!) 17. Decorations: Leyion of Honor. Croix de (1 nerve. Wound Insiynia. Works executed on the 
\'crdun. Somme fronts and at the Hospital de la Pitie in Paris. 



what arc needed was not so much a new 
mode of expression as a new and worthy 
message to convey. Well, here it is. The 
biggest, bravest, most heart-stirring story 
history has as yet molded, the most pitiful, 
the most noble, the most terrible, and the 
most sublime. 

And the artists of France tell it, ( ), so 
simply, so humanly, even with little playful 
flickering^ of humor. ( )ne cannot affront 
such a spirit with pity for trials endured, 
tears are a tribute not sought and so one 
does not dare insult such courage with an 



evidence of weakness. Nevertheless the 
heart stirs with an emotion too big for 
words, and a great thankfulness steals over 
one at the thought that at last we have 
gone to the rescue. It is not a feeling of 
self-satisfaction either but only of grati- 
fication that justice shall soon be done. 

Cartoonists, illustrators, e n g r a v e r s, 
draughtsmen, architects and painters great 
and small, and members of Salon juries 
have all contributed their bit to this exhibi- 
tion which, for the most part, consists of 
very small pictures, t h i n g s done in the 
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trenches and on the battle fronts, what in- 
valuable data on the greatest of all human 
events. 

Not a few of these pictures introduce 
the American soldier and one is impressed 
with the feeling of France toward our men. 
The artists put a certain dash and inde- 
pendence into their delineations of our boys 
that is difficult to account for so subtly is 
it conveyed. They are American to the 
core, everything about them is character- 
istic and achieved with a nice appreciation 
of their vigorous virtues. 

Some of these artists have been made 
prisoners and their contributions are of 
scenes in German prison camps. Nearly 
everyone has received at least one decora- 
tion, some two or three. All have been 
men of action and in the thick of the fight 
and nearly all have been wounded. One of 
the things that impresses an American 
studying the catalog is that nearly all of 
these men occupied minor military posi- 
tions, privates or non-commissioned of- 
ficers. Evidently no struggle for shoulder 
bars engrossed the more cultured classes, 
only a struggle for France and Freedom. 

Such materials as were most easily car- 
ried have entered into the making of these 
works of art and for that reason water color 
rather predominates. Some of them are 
exquisite to a degree not to be expected in 
war sketches and all are vigorous and vital. 
This is indeed the most human, the most 
appealing and the most significant exhibi- 
tion of the year, and of it Alice Rouillier 
writes with great brilliancy and feeling in 
the foreword to the catalog which we take 
the liberty of quoting: 

"In those sombre days of 1914, France," 
she says, "whose noble standard proclaims 
equality, was loathe to establish any dis- 
tinction between her patriotic sons. To the 
intellectual, the genius, the peasant alike, 
she tendered a musket and pointed to the 
frontier. They left, all stirred by the same 
affection for the beloved of nations and in 



the full consciousness of a sacred duty as- 
sumed of free men. 

"To many whose age placed them beyond 
the claims of conscription, the added burden 
of individual decision presented itself. In 
this connection nothing was more poignant 
than the problem of the artist. 

"To him departure for war entailed a 
two- fold sacrifice. He offered not only his 
life to' his country but something to him 
far more precious: the vision within him 
of imperishable beauty, consciousness of 
which, if the artist transcends all, sustains 
him in the face of every alien element in 
life. To him the possibility of passing on 
before that bit of him which is immortal 
has become through the medium of his 
choice, a part of the world's heritage, is to 
envisage an anguish of soul beyond the ex- 
perience of ordinary men. 

"To these artist-soldiers who made the 
supreme decision, the world is now indebted 
for these amazing drawings and paintings of 
the war. They constitute certainly the most 
extraordinary record of its kind ever 
brought together. All the more remarkable 
when the conditions under which they were 
executed are made known, conditions al- 
ways difficult, often terrible. 

"There are sketches made in the trenches 
at two paces from the enemy, in the mud, 
amidst the roar of cannon ; more ambitious 
compositions executed behind the lines, 
sometimes in hospitals or German prison 
camps. There are satirical drawings, am- 
ple proof of the Frenchman's flexibility of 
spirit which never deserts him, even in the 
face of death. All of these records have 
been lived and come from eye-witnesses of 
the greatest drama of all time. 

"To posterity these documents, which 
are truth, will prove treasures of incalcul- 
able value. They will make it possible for 
artists of the future to share in all that this 
formidable war has held of sensation and 
experience for those of the present genera- 
tion." 




777/v DARE DEVIL 
By Georges Bruyer (A« - e 34) 

"Painter and Engraver. Mobilized August, 1914. 352d Regiment of Infantry. At the front 
September 6. 1914. Battles of the Marne and Hussy-Crony (Aisne). Wounded, by shell explosion 
and evacuated July 16. 1916. Temporarily invalided. Decorations: Croix de Guerre, Wound 
Insignia. Works executed at the Aisne front. 



